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LearningObjectives

With its audio-visual characteristics, drama is considered to be the best amongst all forms of arts.. The
history of theatre in India is very old, the glimpses of which can be traced in the hymns (samvadasikta)
of the Rgveda. The dramaturgy was later developed by the Bharatamuni. The objectives of this
curriculum are to help students in identifying the richness of drama and to become aware of the
classical aspects of Indian theatre.

LearningOutcomes

Aftergoingthroughthiscoursestudents willbeabletoknowaboutseveraltheoreticalaspectsoftheatrical
performance and production. They will become aware of the many types of theatres, their design and
construction and stage setting for various kinds of dramas in ancient India. Students will also become
familiar with the main principle of theatre performance and appreciation.

LessonPlan

WeekNo. Theme/Curriculum AnyAdditionalInformation

1 Typesoftheatre:vikrsta(oblong),caturasra
(square), tryasra (triangular), jyestha (big),
madhyama(medium),avara(small).bhimi-
Sodhana(Examiningtheland)andmapa



http://www.bharaticollege.du.ac./

(measurementofthesite),mattavarani(raisingof
pillars), rangapitha and rangasirsa (stage),
darukarma(wood—work),nepathya-grha(green-
house),prekskopavesa(audience-hall),Doorsfor
entrance&exit.

Typesoftheatre:vikrsta(oblong),caturasra
(square), tryasra (triangular), jyestha (big),
madhyama(medium),avara(small).bhidmi-
Sodhana (Examining the land) and mapa
(measurementofthesite),mattavarani(raisingof
pillars), rangapitha and rangasirsa (stage),
darukarma(wood—work),nepathya-grha(green-
house),prekskopavesa(audience-hall),Doorsfor
entrance & exit.

Allocationofassignment one

Drama - vastu (subject-matter), neta (hero) and
rasa Definition of drama and its various names -
drsya,ripa,ripakaAbhinayaanditstypes:angika
(gestures),vacika(oral),sattvika(representaionof
thesattva),aharya(dressesandmake-up)

Drama - vastu (subject-matter), neta (hero) and
rasa Definition of drama and its various names -
drsya,ripa,ripakaAbhinayaanditstypes:angika
(gestures),vacika(oral),sattvika(representaionof
thesattva),aharya(dressesandmake-up)

Testscheduled

Traditional Characters : Neta: Four kinds of
heroes,Threekindsofheroines,sttradhara (stage
manager), pariparsvika (assistant of
sutradhara), vidisaka (jester), kaficukt
(chamberlain),pratinayaka(villain).

Allocationofassignment?2

Traditional Characters : Neta: Four kinds of
heroes,Threekindsofheroines,sttradhara (stage
manager), pariparsvika (assistant of
sutradhara), vidisaka (jester), kaficukt
(chamberlain),pratinayaka(villain).

Rasa:definitionandconstituents,ingredientsof
rasa-nispatti: - bhava (emotions), vibhava
(determinant),anubhava(consequent),
sattvikabhava(involuntarystate),sthayibhava
(permanent states), vyabhicaribhava
(complementary psychological states), svada
(pleasure),Fourkindsofmentallevels:vikasa
(cheerfulness),vistara(exaltation),ksobha
(agitation), viksepa (perturbation).

Rasa:definitionandconstituents,ingredientsof
rasa-nispatti: - bhava (emotions), vibhava
(determinant),anubhava(consequent),
sattvikabhava(involuntarystate),sthayibhava
(permanent states), vyabhicaribhava
(complementary psychological states), svada
(pleasure),Fourkindsofmentallevels:vikasa
(cheerfulness), vistara (exaltation), ksobha




(agitation),viksepa(perturbation).

Development of plot : Vastu: (subject-matter) :
adhikarika(principal),prasangika(subsidiary)Five
kinds of arthaprakrti, karyavastha (stages of
action ) and sandhi (story segments),
arthopaksepaka (interludes) Dailogues : kinds of
dialogue:1. sarvasravya or prakasa (aloud) 2.
asravyaorsvagata(aside)3.niyatasravya: janantika
(personal address), apavarita
(confidential)4.akasabhasita(conversationwith
imaginary person).

10

Development of plot : Vastu: (subject-matter) :
adhikarika(principal),prasangika(subsidiary)Five
kinds of arthaprakrti, karyavastha (stages of
action ) and sandhi (story segments),
arthopaksepaka (interludes) Dailogues : kinds of
dialogue:1. sarvasravya or prakasa (aloud) 2.
asravyaorsvagata(aside)3.niyatasravya: janantika
(personal address), apavarita
(confidential)4.akasabhasita(conversationwith
imaginary person).

11

Origin and development of stage in different
ages:pre-historic,Vedicage,epic-puranicage,
court theatre, temple theatre, open theatre,
moderntheatre:folktheatre,commercial theatre,
national and state level theatre

Testscheduled

12

Origin and development of stage in different
ages:pre-historic,Vedicage,epic-puranicage,
court theatre, temple theatre, open theatre,
modern theatre: folk theatre, commercial
theatre,nationalandstateleveltheatre
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